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講綱

•1930年代電影工業的衝擊與挑戰

•發光的年代與好萊塢的電影音樂

•再次的衝擊與挑戰

•理論走向應用的時代
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1930年代面臨的挑戰

•Great Depression

•Technological Problems

•Morality
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Butsch, R. (2001). American movie audiences of the 

1930s. International Labor and Working-Class History, 59, 106-120.

Great Depression... ...
1930s電影觀眾人數大幅上升
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景氣不佳時銷售和盈利上升

김윤지. (2016). 박스오피스경제학. 어크로스.
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Technological Problems... ...

•Vitaphone
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《Don Juan》(1926)
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《The Jazz Singer》(1927)
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Morality

• The Motion Picture Production Code：In 1922, 
Hollywood created for the purpose of improving 
its moral image. (Violence、Evil deeds、
Immoral romances … …)
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Hollywood studios in 1930-1950

•The Big Five

•The Little Three
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許多作曲家加入影視公司行列

•Max Steiner (1888-1971)

•Erich Korngold (1897-1957)

•Franz Waxman (1906-1967)

•Alfred Newman (1900-1970)

•Herbert Stothart (1885-1949)

• ... ... 在這些作曲家的作品中，
我們可以聽到此時期電影音樂特色
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此時期電影音樂特色
• From Music Genre To Film Genre

• Explore The Full Range Of Orchestral Colors

• Mirrors Physical Movement

• Melody-dominated Style Of The Nineteenth Century

• Leitmotifs And Thematic Transformation
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From Music Genre to Film Genre
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Haver, Ron. 
American Film (Archive: 1975-
1992); New York Vol. 11, Iss. 3,  
(Dec 1, 1976): 14-23.
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Variety (Archive: 1905-2000); Los Angeles 
Vol. 109, Iss. 13,  (Mar 7, 1933): 14.
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Variety (Archive: 1905-2000); 
Los Angeles Vol. 110, Iss. 2,  
(Mar 21, 1933): 22.
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Exploitation Of The Full Range Of Orchestral Colors

•King Kong

•Ann/Love

•Ann/Terror

Two Principal Themes Representing Beauty and the Beast
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Max Steiner, “The 
Complete 1933 Film 
Score,” King Kong, Marco 
Polo B-223763, 1997, CD.
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Donnelly, K. J. (Ed.). (2001). Film music: critical 

approaches. Edinburgh University Press.
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Music Usually Mirrors Physical Movement
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Melody-dominated Style Of The Nineteenth Century

•Max Steiner (1888-1971)

《Gone with the Wind》 (1939)
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Leitmotifs And Thematic Transformation

• Erich Wolfgang Korngold (1897-1957)

《The Adventure of Robin Hood》(1938)
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Leitmotifs And Thematic Transformation

•The March of the Merry Men

•Robin Hood Theme
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•Little John

•Love

•Richard the Lionheart
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Romanticism

•Berlioz (1803-1869)：Idée Fixe

•Richard Wagner (1813-1883)：Leitmotif
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Extensive Use Of Music (Wall-to-wall Music)

•Korgold’s score is remarkable for its length (he 
underscored nearly three-quarters of the film), 
the full and varied exploitation of the large 
orchestra, dramatic support, and thematic 
transformation. (Hickman,2006)
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1950年代面臨的挑戰

• 334 US 131 (1948)

• Several studios began to sell their lots or convert to
television production.

• Movie stars broke away from studio contracts.
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電影產業的回應

• Better Content

• Color Films

• Widescreen Cinematography
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電影音樂產業的回應

• Popular And Modern Musical Styles

• Fewer Scores For A Full Symphony Orchestra

• Generate Moods (Rather Than Mirror Dramatic Developments) 
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Modern Musical Styles

•Neoclassicism

•Serialism

•Popular Music
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Neoclassicism

• David Raksin (1912-2004)

《Laura》 (1944)
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Neoclassicism

• Scott Bradley (1891-1977)

《Dumb-Hounded》 (1943)
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Fewer Scores For A Full Symphony Orchestra

• Bradley had to re-consider it as a large chamber group: he 
treated the wood-winds individually, the strings as a quintet 
and the piano as a solo instrument instead of as a 
filler. (Winge, 1948)
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Serialism

• Scott Bradley (1891-1977)

• Bradley: “The Twelve-Tone System 
provides the ‘out-of-this-world’ 
progressions so necessary to under-
write the fantastic and incredible 
situations which present-day 
cartoons contain.” (Winge, 1948 )

《Tom and Jerry》
(1946-1954)
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